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Features & Benefits:

® Multipole Technology—268 Poles of Articulation (272 Bi-Wired): preserves the delicate and complex musical signals across
the entire audio bandwidth.

® 2C3D Technology-Activating the 203D switch allows more power to be delivered to the Multipole circuitry to produce or
“throw” more energy into the room, furthering the “suspension of disbelief”.

® Fractional Articulation Technology (F.A.T.)- improves the natural textures and density of the music so more of the audio
signal is properly transported through the interface.

e JFA I (Jitter Free Analog Il)- eliminates low level “jitter” or “blur” so that low level detail is enhanced and spatial cues
are believable.
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The ACC 268 and 272BW are the “cost no object” and “no
detail not considered” culmination of Bruce Brisson’s lifetime
of audio interface design and engineering experience. The
stylish CNC milled solid billet aluminum enclosure used for the
ACC 268 is the largest MIT has ever produced. This is justi-
fied both by the size of the internal parts as well as “proximity
sensitivities” that must be considered as the parts are located.

ing both Maximum Articulation and Fractional Articulation
technologies, more of the audio signal is properly transported
through the interface.

ACC Series “Dashboard”: Discreet articulation control
is now possible over three sections of the bandwidth, allowing
the listener to adjust for challenging room conditions, equip-

ACC 268 and 272BW technology provide highly
increased saturation of image that will appear
“seamless” to the listener. You'll experience
textures and timbre that are realistic, believ-
able and hugely dimensional from left to right,

front to back and top to bottom. The unique

2C3D capabilities of this design are astonishingly realistic, and
at the same time invisible in terms of speakers and speaker
placement. MIT invites you to share this formerly unattainable
visceral music experience by auditioning the ACC 268 and
272BW interfaces.

Fractional Articulation Technology™

: Prior to 2007, the thrust of MIT Cables’ engi-

]FAT neering focused on optimizing a cable’s ability
eamlfiakintanes | 0 transport an audio signal octave-to-octave.
In 2007, MIT introduced Maximum Articulation technology
which built upon previous Oracle designs to include the optimi-
zation of harmonics outside the octave. In 2010, this technology
was expanded to allow the user to fine tune system articula-
tion, helping to further maintain harmonics within the signal,
preserving pitch and ensuring the consonance or integrity of the
musical experience.

Fractional Articulation Technology (F.A.T.) was derived from

a test and measurement technique called Fractional Octave
Analysis, going another step in optimizing and maintain-

ing the harmonic structure of the audio signal. Instead of
concentrating on harmonics outside the octave, harmonic op-
timization within the octave is achieved, improving the natural
textures and density of the music. In essence, by combin-

ment changes and (sometimes) software choices.

To the left of the three Articulation control knobs is a fourth
switch. With this control, the listener can choose to activate
or disable the 2C3D circuitry with a simple “on-off” selector.
Enabling the 2C3D switch allows more power to be delivered
to the Multipole circuitry to produce or “throw” more energy
into the room, furthering the “suspension of disbelief”. That
is, the listener is more likely to believe that a live performance
is within the same air space. This effect occurs when the ad-
ditional energy couples with the physical body of the listener.
We call this a “visceral” response to an audio event!

JFA ll—Jitter Free Analog Il is an update designed to
- | control a commonly misunderstood effect

J'F’A " occurring in most audio systems. This
arrerFreeanaLoc2 | gffect is the result of an electrical event
that causes the fundamental, or its harmonics, to quickly jitter
or “shuttle” slightly within the sonic envelope. It's perceived
by the mind’s eye as a blur, or halo effect emanating from the
sonic image. This phenomenon is damaging to articulation,
timbre and the complex textures of music. With JFA Il low
level detail is enhanced and spatial cues are believable.




Note Perfect”

SERIES

The “"Note Perfect” ACC™ 268 by MIT®

The World’'s Most Accurate Speaker Interface!
Featuring 268 Poles of Articulation

’47 10inches/25.4cm  ——»

Weight: 45 Ibs./20.4 Kg

15.75 inches/40 cm —»‘

<—— 9.25inches/23.5 cm —»‘
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MIT Multipole" Technology Explained

MIT Cables founder Bruce Brisson began purposefully designing audio Competitor’s Cables
cables in the 1970’s after encountering the sonic problems inherent in
cables typical of the day. He later founded Music Interface o \
Technologies in 1984 after patenting and licensing his early LRI s~ 2| Tt s
designs to other manufacturers, producing some of the audio
industry’s most ground-breaking and seminal products. g -~ Compettors T
. H Ideal Articufatit s
Multipolel MiT Cables core audio cable technology is our exclusive Poles — § i h
1nsidet | of Atticulation (Multipole), named after the fact that every £ e e e e e e
audio cable has a single point where it is most efficient at u"der_m#'mg D)
storing and transporting energy. At this point in the audio frequency spec- 1 T '-_
trum, the cable will articulate best, and represents the cables’ particular , : b
Articulation Pole. — D155 M TREBLE s
-10

About the Graphs: The graphs at right are conceptual illustrations
representing the bandwidth of the audible range of the human ear. We use
these graphs to illustrate how well a cable articulates across this band-
width. The 50% line serves as our baseline for ideal articulation response. MIT 6-Pole Interface
If a cable is over-articulating (above the 50% line), it's sound might be
described as “harsh”, or “brittle.” If a cable is under-articulating, it will be
perceived as lacking “detail”, or “garbled”. overaricang | A | B C D] E| F

Graph A: shows the bandwidth of two Competitor's audio cables as T
tested in the MIT laboratory. Cable 1 has its Articulation Pole tuned to
a lower frequency, and would be described by audiophiles as “muddy”
or “veiled.” Cable 2 has its Articulation Pole tuned to a high frequency,
and would be described by audiophiles as “bright” or “fast.” Additionally,
both cables have areas of “over-articulation” as shown in their respective I B
shaded areas.

Graph B: This graph illustrates one of MIT's popular interfaces with R
6 Poles of Articulation. MIT's interfaces are engineered to have multiple o
Avrticulation Poles optimized for the lows, mids, and highs. Our Poles of

Avrticulation synergistically work together to transport the audio signal with

a more even response than just a single cable, as if multiple cables are

being used together. Poles A & B provide an area of better bass, Poles C &

D provide an area of better midrange, and Poles E & F provide an area of 0

better highs. Over-Articufating e

Graph C: This plot directly compares MIT's 6-pole interface (yellow e < . — T

line) to the Competitor's Cables from Graph A. MIT's interface provides ) o1\ Comvettors ot
a linear articulation response, resulting in a more controlled bass, and teal Artiogm |
smoother, more extended highs along with a lower noise floor —“like mul-

tiple cables in one!”

When choosing an interface, look for the Multipole Technology logo with the 10
performance rating indicating the number of Poles of Articulation in each

product. This simple feature will help you select the correct performance s MDRANGE
level for any system, with complete confidence and accuracy. -0
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More than Just Cable!®
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